ARNI HEIMIR INGOLFSSON

THE BUCHANAN PSALTER AND
ITS ICELANDIC TRANSMISSION*

1. Introduction: The Buchanan Psalter

IN 1585, NATHAN CHYTRAEUS (1543-1598), a Rostock professor and later
rector of the Bremen Gymnasium, published a new edition of Psalmorum
Davidis paraphrasis poetica, Latin psalm paraphrases in classical meters by
the Scottish poet and humanist George Buchanan (1506—-1582).! The psalms,
mostly written during the poet’s imprisonment in Portugal by the Inquisition,
had been published before. The first edition appeared in Antwerp, Paris and
Strasbourg in 1566, but Chytraeus’s volume included new elements. Besides
the Rostock professor’s own annotations, it contained 40 four-part homo-
phonic pieces compiled (and, in part, composed) by Chytraeus’s colleague,
the Rostock cantor Statius Olthof (1555-1629).2 35 of these were to Bu-

*

This article is based on part of my recently completed Ph.D. dissertation, ““These are the
Things You Never Forget”: The Written and Oral Traditions of Icelandic Tviséngur” (Harvard
University, 2003). Thanks are due in particular to my advisor, Thomas Forrest Kelly, and to
Njéll Sigurdsson, who brought the Buchanan psalter to my attention. I am also grateful to
Sigurdur Pétursson for providing me with recent scholarship on the Chytraeus brothers, and
to Gudrin Laufey Gudmundsdéttir and Kéri Bjarnason for their generous help in tracking
down musical sources related to the Buchanan psalter in Iceland. Financial assistance was
provided by a fellowship from the Icelandic Research Fund for Graduate Students
(Rannséknandmssjoour) and by a John Knowles Paine Travelling Fellowship from Harvard
University.

The definitive biography is I. D. McFarlane’s Buchanan which devotes an entire chapter to
the psalm paraphrases. For a useful discussion of Buchanan’s poetry in the context of the
Neo-Latin poetic tradition, see Philip J. Ford, George Buchanan, Prince of Poets.

Walter Blankenburg, “Statius Olthof [Althof],” in The New Grove Dictionary of Music and
Musicians, 2nd edition [NG2], eds. p Sadie and John Tyrell, vol. 18, 402. As Chytraeus
admits in his preface, the melodies were not all Olthof’s own (“... partim iam olim ab aliis
usurpatas, nonnullas etiam a se ipso modulatas,” “Praefatio,” Psalmorum Davidis paraphrasis
poetica, a 2 v). Sixteen of the settings in the Chytraeus/ Buchanan psalter were taken from a
1554 ode collection by Johannes Reusch (Melodiae odarum Georgii Fabricii), and another
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chanan’s psalm paraphrases; an appendix provided five additional settings of
odes by Horace. Like its 1566 predecessor, the Buchanan/Olthof psalter
enjoyed enormous popularity. It was reprinted at least 17 times in Herborn up
to 1664 and once in Bremen in 1618.? This large circulation was not least due
to the widespread use of the volume as a pedagogical tool. The humanist ode
was a significant trend in sixteenth-century pedagogy. Its cultivation was
encouraged by the belief that students would learn the classical Latin meters
more easily if they were set to music. Humanists composed simple melodies
to examples of the most prominent meters, in which they realized the 2:1
relationship of long and short syllables in Latin poetry through the rhythmic
values of breve and semibreve.* Like the humanist ode settings that served as
models for both Buchanan and Olthof, their volume served the double
purpose of teaching the rudiments of singing while at the same time in-
culcating the principles of Latin prosody. The Buchanan/Olthof psalter had the
added virtue of its spiritual subject matter, which may have been deemed more
appropriate (and useful) than the secular poetry of Latin classical authors used
in other ode collections.

Although no documents have survived to tell us exactly when or how the
Buchanan/Olthof psalter was introduced in Iceland, this may have taken place
shortly after its initial publication. Several Icelanders studied in Rostock —
where Nathan Chytraeus, the publisher of the volume, lived and worked — in
the last decades of the sixteenth century.” Arngrimur Jénsson (1568—-1648)

four were composed by Martin Agricola. In the discussion that follows I will refer to the
musical settings of the Buchanan psalter as if they were all by Olthof. See Renatus Pirker,
“Beitrdge zur Entwicklungsgeschichte der vierstimmigen Humanistenode,” Musicologica
Austriaca 1, 152; Thomas Schmidt-Beste and Karl-Giinther Hartmann, “Ode,” in Die
Musik in Geschichte und Gegenwart, 2nd edition [MGG2], ed. Ludwig Finscher, Sachteil
vol. 7, col. 565; Blankenburg, “Statius Olthof”.

3 Blankenburg, “Statius Olthof.” For an edition of Olthof’s pieces with commentary, see Bene-
dikt Widmann, “Die Kompositionen der Psalmen von Statius Olthof,” Vierteljahrsschrift fiir
Musikwissenschaft 5, 290-321. See also Max Seiffert, “Nachtrag zu den Psalmenkom-
positionen von Statius Olthof,” Vierteljahrsschrift fiir Musikwissenschaft 6, 466— 468, and
Rudolf Schwarz, “Magister Statius Olthof,” Vierteljahrsschrift fiir Musikwissenschaft 10,
231-232.

4 The most widely known of these settings (by Tritonius, Senfl, and Hofhaimer) are published
in Rochus von Liliencron’s “Die Horazischen Metren in deutschen Kompositionen des 16.
Jahrhunderts,” Vierteljahrsschrift fiir Musikwissenschaft 3, 26-91. A more comprehensive
study is Karl-Giinther Hartmann’s Die humanistische Odenkomposition in Deutschland .

5 Péll Eggert Olason, Menn og menntir sioskiptaaldarinnar d Islandi [MM], vol. 4, 8-9.
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also travelled to Rostock in October 1592. There he became acquainted with
the famous theologian David Chytraeus (1530-1600), as well as his younger
brother Nathan and his son-in-law, the theologian Johannes Freder (1544—
1604).° It was the elder Chytracus who, after reading Arngrimur Jénsson’s
Brevis commentarius de Islandia (Copenhagen, 1593) encouraged him to
write the more detailed description of Iceland and its history found in
Crymogeea (1609).” The two remained in contact after Arngrimur J6nsson’s
visit, and several letters to him from the elder Chytraeus and from Freder have
survived.

The Buchanan psalter had made its way to the Latin school at Skélholt by
1630 at the latest. The letters of Gisli Oddsson, bishop at Skalholt, include a
book-list dated 6 November 1633.2 The list contains 98 items sent by the
bishop to his brother, Ari Oddsson ligmadur, who resided in Haukadalur.
Number 96 on the bishop’s list is “Bucchananus in psalmos Davidis.” A
register of books belonging to Gissur Bjarnason, who died in 1672 during his
studies in Copenhagen, has also survived. Gissur Bjarnason’s belongings were
shipped back to Skalholt following his death and appraised there on 23 July
1674. The Skalholt inventory lists 34 volumes formerly in his collection, of

& Arngrimi Jonae opera latine conscripta, vol. 4, ed. Jakob Benediktsson, 11 and 13 (see also
Arngrimi Jonae opera latine conscripta, vol. 3, 91-92, 96, 98, 105-106). Arngrimur Jénsson
was at least familiar with another of Nathan Chytraeus’s publications, the 1594 Fastorum
ecclesice Christianz libri XII (Arngrimi Jonae opera latine conscripta, vol. 4, 468). David
Chytraeus’s Chatechisis (Rostock, 1554) was translated and published by Bishop
Gudbrandur Porldksson in 1600, in conjunction with the Enchiridon by Martino Chemnitius
(Hordur Agiistsson, “Baekur,” in Skdlholt — skriidi og héld, eds. Kristjan Eldjarn and Hordur
Agiistsson, 348).

7 David Chytraeus himself wrote a description of Iceland as part of Saxonia, an ongoing
historicial/topographical project modeled on the writings of his Rostock predecessor Albert
Krantz (1448-1517). An early version of Chytraeus’s description appeared in his Chronicon
Saxoniae (1588); it went through several editions and revisions before it appeared in its final
form as Saxonia in 1599. It has been suggested that Chytraeus’s description relied heavily on
information gathered from his Icelandic acquaintances; see Helge Bei der Wieden, “Die
Darstellung Islands in der “Saxonia” des David Chytraeus,” in David und Nathan Chytraeus:
Humanismus im konfessionellen Zeitalter, eds. Karl-Heinz Glaser, Hanno Lietz, and Stefan
Rhein, 88-90.

8 AM 246 4to, 286 1/v, continued on 299r. The heading reads: “Anno 1633 pann 6. Novembris
hafde Bjérn Hoskulldson med sier pessar Bekur ur Skalholltte sem Légmanninum tilheirdu.”
Bjérn Hoskuldsson was a cousin of the brothers Arni and Gisli Oddsson and in their service
during the 1630s. See Pill Eggert Olason, Islenzkar eviskrdr [frd landndmstimum til drsloka
1940 [L£), vol. 1, 222-223.
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The opening of Princeps stelliferis (Psalm 28), from the Buchanan/Olthof psalter.

which no. 29 is “Buchananus gamall uppbundinn” [Old Buchananus, re-
bound].’ Since the young student had borrowed money from Bishop Brynj-
Slfur Sveinsson, the books remained in the Bishop’s possession even though
Gissur Bjarnason’s other belongings were sent to his father, the renowned
poet Rev. Bjarni Gissurarson of Pingmiuili.

Inventories of the Skélholt library were made rather frequently in the
seventeenth and eighteenth centuries. These invariably mention a Buchanan
volume owned by the cathedral. As is true of many other volumes found in
these listings, the Buchanan psalter enjoyed a remarkably long shelf-life in the
Skalholt library. It first appears as “Paraphrasis Buccanani” in the 1698
register, and is again recorded in 1722, 1744, 1747, 1754, 1764, and 1785.1°

° AM 281 fol, 11v; quoted in Jén Helgason, “Békasafn Brynjélfs biskups,” Arbék
Landsbékasafns Islands 34, 139.

0 Hordur Aglistsson, “Baekur,” 345. The National and University Library in Reykjavik owns
two copies of the Buchanan psalter, but the provenance of neither can be established. One is
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The opening of Toto pectore diligam (Psalm 116), from the Buchanan/Olthof psalter.

Jon Helgason has suggested that since Bishop Sveinsson had to wait for the
consent of Gissur Bjarnason’s father before he could seize his library as
school property, the books could hardly have been included in an inventory
made in 1674."! Since the next register to survive is the one made in 1698, in
which the Buchanan psalter appears for the first time, it seems plausible that
this copy originated in Gissur Bjarnason’s collection.

missing the title page, but the other is a copy of the 1646 edition. The latter contains hand-
written annotations on Buchanan’s texts as well as changes to Olthof’s musical settings. In
the music to Psalm 1 (Felix ille animi) and Psalm 26 (Ut exta flammis), many of the semi-
breves have been turned into minims by filling in the noteheads. Two measures have been
added in black ink to Olthof’s setting of Psalm 5 (Omnipotens rerum Deus, p. 15) — but only
in the tenor and bass parts. Page 408 contains an ink drawing of an individual identified as
J.C.G. Ackermann, complete with pipe, sword, and feathered hat. This volume needs to be
studied further. I am grateful to Orn Hrafnkelsson of the National and University Library for
his attempt to trace the provenance of these copies.

1 Jén Helgason, “Békasafn Brynjolfs biskups,” 139.
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None of the Skélholt inventories refers specifically to the Chytraeus
edition of the Buchanan psalter. Yet is highly probable that they all denote the
Buchanan/Olthof volume first published in 1585, since the transmission of
Olthof’s music in Icelandic manuscripts is far more extensive than has pre-
viously been acknowledged.!? A closer examination of the sources has re-
vealed that the Buchanan/Olthof psalter was a significant resource for sacred
and secular singing — both monophonic and polyphonic — in seventeenth-
and eighteenth-century Iceland. Table 1 (pp. 31-42) lists the appearances of
music and texts derived from the Buchanan/Olthof psalter in Icelandic manu-
script sources.!

Judging from the surviving manuscript evidence (eighteen manuscripts
containing musical notation have thus far come to light), Icelanders treated
Olthof’s compositions with far greater flexibility than did their continental
counterparts. In Iceland, performances of these pieces could involve only a
single melodic line (most frequently the tenor, although two sources transmit
single bass lines), or consist of singing in two or four parts. Besides being
sung to Buchanan’s Latin paraphrases, Olthof’s tunes were sung to Icelandic
translations and to a variety of newly fashioned Icelandic texts, many of
which were written by leading poets and scholars of the seventeenth and
eighteenth centuries. These contrafacta frequently appear without notation in
manuscript sources, in which case a rubric above the text often serves to iden-
tify the melody as that sung to Buchanan’s Latin original. That performances
of Olthof’s music were not always dependent on a musical score suggests that
an oral tradition played a role in the transmission of these settings, as it did in
the hymnody that appears in many of the same manuscript sources. The spe-

2 In a 1939 article, the Norwegian scholar Erik Eggen was the first to identify the Buchanan
psalter as the source of two four-part pieces in AM 102 8vo (see Table 1 and my discussion
of this manuscript below), but he appears to have been unaware of the much broader re-
ception of the volume in Iceland (Eggen, “Isldndische Volkslieder,” in Zeitschrift fiir Musik
106, 935-936). Apart from a contemporaneous response by the composer Jon Leifs in which
he dismissed Eggen’s findings as irrelevant, the article does not appear to have drawn much
attention (see Jon Leifs, “Musik in Island,” Zeitschrift fiir Musik 107, 266—268).

Table 1 is a comprehensive listing only of notated music from the Buchanan/Olthof psalter in
Icelandic sources. Due to the large selection of manuscripts consulted, it can also be viewed
as representative of cases in which Icelandic texts refer directly to the original melodies, but
without notation. The use of second or third-generation texts to Olthof’s music (i.e., when a
rubric refers to an Icelandic text which in turn refers to a melody from the Buchanan psalter)
is only rarely included in Table 1. Tracing the composition of texts further than this is an
enormous task and has not been attempted here.
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cific ways in which this may have taken place are difficult to pin down. In the
nineteenth century, however, one of the pieces from the Buchanan/Olthof
psalter demonstrably entered a nation-wide tradition in which transmission
was at least partly oral; this particular example will be discussed in greater
detail below.

2. Manuscript sources: Icelandic texts

Six pieces from the Buchanan/Olthof psalter appear in Rask 98, one of the
most important surviving musical manuscripts written in Iceland. A paper
manuscript of 95 pages in oblong octavo format, it was written in the mid-
seventeenth century, probably no later than 1660-1670.!* The title page reads:
“MELODIA: A few foreign tones with Icelandic poetry, and many of them
useful for spiritual edification.”® The manuscript contains a total of 223
songs, nine of which are in two parts.!¢ Of the polyphonic pieces in Rask 98,
three consist of tenor and bass parts from the Buchanan/Olthof psalter.'’
Although they differ markedly from the other polyphonic settings in Rask 98
for their melodic shape (which presupposes a four-part texture not evident in
this source), they have long been taken as authentic examples of the Icelandic
tviséngur genre of two-part singing. In his anthology Islenzk pjédlig, Bjarni
Porsteinsson had no qualms about claiming them as “authentic” tviséngvar,
although he did note that the lower voice in one of the songs (“Guddémsins
260 brenning”/Quid frustra rabidi me) “bears more resemblance to an
ordinary bass line, as it is customarily found today, than to an old tviséngur
part, and thus these songs are quite remarkable examples of their kind.”®

4 J6n Helgason, Islenzk fornkveedi vol. 4, xxvi.

15 “MELODIA/Nockrer iitlendsker Tonar med jislendskum/skélldskap, og marger af peim nit-
samleiger/til andlegrar skiemtunar.” See also Kristian Kalund, Katalog over den Arnamagnee-
anske handskriftsamling, vol. 2, 556-557.

16 Transcriptions of virtually the entire manuscript are found in Bjarni Porsteinsson, Islenzk
pjéolsg [IP], 206-315.

17" They are “Guddémsins g6d prenning” (no. 160-161), “Allt pad sem hefur andardrétt” (no.
162-163), and “Lidugan lofgjordar vir” (no. 164—165); see P, 288-289. Uniquely for the
polyphonic settings in this manuscript, each part of Olthof’s settings is given its own number.
Perhaps this suggests that performing the parts separately was also a viable option.

18 [p, 288: . .nedri roddin { bessu lagi likist fremur reglulegum bassa, eins og nu tidkast, heldur
en gamalli tvisdngsrodd, og eru pessi 16g pvi toluvert merkileg { sinni 168.”
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Rask 98 also contains three single-voiced pieces from the Buchanan/
Olthof psalter: two tenor parts and a bass part. “Gud, himna ga&dum” (no. 149)
is the lowest voice of Olthof’s setting of Psalm 26 (Me vi tyrannus).'® The
other two single-voiced parts in Rask 98 are notated at different pitch levels
than the original Olthof settings. “Oll jord frammi fyrir Drottni” (no. 177) is
the tenor line of Secum insania. Whereas the original mode of Olthof’s setting
is A-Aeolian, the manuscript version is written a perfect fifth too low, which
changes its modality of the piece to a Dorian mode on D. “Viljir pd varast hér”
(no. 190) is the tenor part of Si vitare velis, but written a whole step too low,
turning the original mode of G-Aeolian into F-Lydian.? It is not clear why the
scribe of Rask 98 would notate these tenor parts in modes different from the
original. Since this manuscript contains few errors, scribal incompetence
seems an unlikely cause. One possible explanation might be that the scribe
was not copying from a written source, but rather transcribing from an oral
one. In that case he may have been correctly notating a manner of singing the
melodies that was no longer fully compliant with Olthof’s original score.?!

Six two-part pieces from the Olthof/Buchanan psalter (to Icelandic texts)
appear in JS 643 4to, a paper manuscript written around 1700 that contains ten
two-part polyphonic pieces. According to Pall Eggert Olason, JS 643 4to is in
the hand of Sigurdur Jénsson of Holt in Onundarfjérdur (1643-1730).22 How-
ever, the 198-page manuscript appears to be the work of more than one scribe,
and only a small part of it (145r-151v) contains musical notation. Whether or
not the part containing music was written by Sigurdur Jénsson, the notation

[P, 284-285 (here the bass line is transposed up a whole tone to G major, for no apparent
reason). Bjarni Porsteinsson recognized the obviously non-melodic character of this piece,
calling it a “kind of Bass-solo” (“nokkurs konar Bas-s616”). He also pointed to the similarity
between this piece and the equally bass-like Vera mdtt gédur (Rask 98 no. 138; Ip, 280
281), for which no source has yet been discovered. Other pieces of unknown origin in Ice-
landic post-Reformation manuscripts may well turn out to be the lower voices of four-part
compositions. Among likely candidates from Rask 98 are Kénginum kénga kénglegt lof (no.
56, see [P, 234-235), and Sem trii min eins er { raun (no. 181, see [P, 297).

» jp,295,301.

2l The oral component involved in the transmission of music in Icelandic manuscripts should
not be underestimated. Leo Treitler has argued that musical transmission during the Middle
Ages should be seen as “a process of repeated and successive re-creation” in which the scribe
was “copying and remembering and composing, all at once” (“The Transmission of Medie-
val Music,” Speculum 56, 482). The modal transpositions in Rask 98 may reflect a similar
attitude to writing and copying music.

2 P4ll Eggert Olason, Skrd um handritaséfn Landsbokasafnsins, vol. 2, 615-616; MM vol. 4,

672. See also L& vol. 4, 234-5.
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suggests that the scribe had received considerably less musical training than
the scribes of other major sources of post-Reformation polyphony, such as
Rask 98 or AM 102 8vo. It is no exaggeration to describe the notation in JS
643 4to as being crammed with mistakes. One is often inclined to view the
scribe’s work as a purely visual (though often highly inaccurate) reproduction
of a graphic design rather than an intelligible attempt to reproduce a musical
text. Even though the Olthof pieces are among the scribe’s finer efforts, many
of them make little sense as they appear here. Rhythmic values are rarely
consistent between the two parts, and in “Lidugan lofgjordar vir’/Ut exta
flammis the bass part randomly alternates rhythmic and non-rhythmic nota-
tion. In “Minn andi, gud minn, gledst { pér”/Secum insania the tenor part is
written a step lower than Olthof’s setting, effecting a modal switch similar to
that observed in Rask 98 (in this case from A-Aeolian to G-Mixolydian). Yet
in the bass part that follows, this transposition is maintained only for the first
half of the piece. In the second half the bass is transposed a whole step
upward, which results in bizarre intervals both melodically (diminished
fifths) and harmonically (parallel seconds between the two parts).

Seven texts to Olthof’s music appear without notation in Lbs 837 4to, a
536-page manuscript hymnal probably written around 1700.2 Five of these
also appear in JS 643 4to, with two-part notation. Lbs 837 4to is the only
source that attributes authorship to these texts. Here they are preceded by the
annotation “Now follow the minor poems of the late Gudmundur Olafsson.”*
Gudmundur Olafsson (b. ca. 1590-1600) was the son of the Rev. Olafur J6éns-
son of Sandar in Dyrafjorour in Vestfirdir (1560-1627). He is said to have
been learned in music and to have taught singing. One of his students was the
Rev. Gudbrandur Jénsson of Vatnsfjordur, who may have been the scribe of at
least part of AM 102 8vo, a major source of post-Reformation polyphony that
also includes two Olthof settings (see below).? Gudmundur Olafsson’s poems

B Skrd um handritasifn Landsbékasafnsins vol. 1, 367-368. The first part of the manuscript is
a copy of Olafur Jénsson’s song-book. P4ll Eggert Olason states in his catalogue that this part
of the manuscript, as well as the poetry of Gudmundur Olafsson that follows it, is written by
two hands, one from ca. 1680—1700, the other considerably younger.

2 Lbs 837 4to, p. 334: “Nu epter fylgia quedlingar sal. Gudmundar Olafs sonar.” The con-
clusion of this section of the manuscript is marked on p. 404: “Hier endast quedlingar Gud-
mundar Olafs sonar.”

% Lbs 186 4to (The genealogies of Bishop Steingrimur Jénsson [1769—1845]), p. 1860: “hann
er Ogiptur, var minn Skolameistare til Songs (svona skrifar Sra Gudbrandr Jonss. i Vatns-
firdi).” See also MM vol. 4, 616.
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The tenor and bass lines to Olthof’s Toto pectore diligam, to an Icelandic text (“Allt pad sem
hefur andardrétt”) from Rask 98 (Melodia), 53v. In Lbs 837 4to this poem is attributed to the
seventeenth-century poet Gudmundur Olafsson.

to Olthof’s music in Lbs 837 4to are not translations of Buchanan’s originals,
but the manuscript indicates the original melodies by giving the incipit of the
original Latin text beneath the heading for each psalm.

Other renowned poets and scholars were also familiar with Buchanan’s
psalter. Rev. Olafur Einarsson of Kirkjubar (ca. 1573-1651) was one of the
most learned Icelanders of his time. His father, Rev. Einar Sigurdsson of Ey-
dalir, was also renowned for his poetic skills, and his half-brother was Oddur
Einarsson, rector of Hélar (1586—1588) and Bishop of Skélholt (1589-1630).
Olafur Einarsson studied at Hélar during the rectorate of his brother and later
followed him to Skalholt (1589-1594). Once he had completed his studies
there, he spent four years at the University of Copenhagen. Upon returning to
Iceland he administered the cathedral school at Skélholt for ten years; two as
conrector (heyrari, 1598-1600), and eight as rector (1600-1608).26 Among
Olafur Einarsson’s prodigious poetic output are Icelandic translations of Buc-
hanan’s Psalms 127 and 133, and an original paraphrase of Psalm 144 (also to
Olthof’s melody).?” Olafur Einarsson also translated a morning hymn by
Buchanan, “Sonur f6durins signada”/Proles parentis optimi. The original Latin

%6 A biographical account and list of his poetry is found in MM vol. 4, 669—687.
27 The text “A millum bradra elskulegra ekkert er” is a translation of Buchanan’s paraphrase of
Psalm 133, “Nil caritate mutua fratrum.” Like Buchanan’s original it consists of an iambic
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hymn was not part of Buchanan’s psalm paraphrases proper, but it was in-
cluded in Chytraeus’ edition nonetheless.® Olafur Einarsson’s son Stefin
Olafsson (ca. 1619— 1688) was also a renowned poet. Among his hymn texts
are “Morg vill hrella hugann pin” (to the melody of one of the Horatian odes
included in the Buchanan psalter) and “Upphaf og hertoginn,” a translation of
the Easter hymn Inventor rutili, by Aurelius Clemens Prudentius (ca.
348-410). This text was sung to Olthof’s Princeps stelliferis, as was another
translation of the same Latin hymn, “Fraegsti frumsmidur pess” by Oddur
Oddsson, priest at Reynivellir (ca. 1565-1649). The latter text appears to be
the first in a long line of Icelandic hymns written in the poetic meter of
Buchanan’s Psalm 28 (First Asclepiadean) and intended to be sung to
Olthof’s musical setting.?

Two poems to Olthof’s melodies survive by J6n Einarsson (ca. 1674—
1707), a brilliant young student whose promising career was cut short by an
early death. After studying at Holar he became attestatus laudabilis from
Copenhagen University in 1694, and began serving as conrector at Skélholt in

trimeter followed by an iambic dimeter — Buchanan’s “tertium genus” — which first
appears to Psalm 4 (Heu quanta numero). The Icelandic text is found in JS 229 8vo, JS 643
4to, and AM 191 b 8vo, but the latter two contain corrupt readings of the opening line (see
Table 1). This, along with the heading in JS 229 8vo (which mistakenly refers to the original
as Psalm 50), led P4ll Eggert Olason to regard these as translations of two different texts (see
MM vol. 4, 673, 681682, 686). That Olafur Einarsson’s text was intended to be sung to
Olthof’s melody is suggested by the heading in AM 191 b 8vo: “Same psalmur Davyds
utlagdur af S. Olafe Einarssyne epter latynesku Buccanans lage”. Two other melodies to the
same poetic meter survive in Lbs 1529 4to (p. 114) and Lbs 2057 8vo (p. 127). The substan-
tial number of Icelandic hymn texts that employ this meter have not been included in Table
1, since it has not been possible to determine to which of these melodies they refer.
Psalmorum Davidis paraphrasis poetica, 390: “Eiusdem Georgii Buchanani Hymnus matu-
tinus ad Christum.” The psalter does not indicate a melody for this text, but it was most likely
intended to be sung to the music of Quousque rector unice (Psalm 13, “genus decimum”),
also in Ambrosian meter. At least four manuscripts transmit the Icelandic translation: Lbs 495
8vo (148r—v), IBR 26 8vo (p- 431), Lbs 847 4to (49r—v), and Héradsskjalasafn Akureyri, G-
1/3 (p. 376); see also MM vol. 4, 686. The latter two manuscripts both refer to it as an
evening hymn, and identify the melody as Dagur og ljés pi drottinn ert, an Icelandic
translation of the Latin hymn Christe, qui lux est et dies. This melody had appeared in the
1589 Sdlmabok and was sung to several morning and evening hymns in Ambrosian meter
(see Pall Eggert Olason, Upptik sdlma og sdlmalaga i litherskum sid é Islandi, 179 and 256).
In Iceland this melody may have replaced the one in the Buchanan/Olthof psalter.
2 “Upphaf og hertoginn” consists of ten stanzas, of which only the first has been printed; see
Stefan Olafsson, Kvadi, vol. 2, 534. The text to the two-part song Ldnid drottins litum meeta
(in AM 102 8vo, 127r-127v) is also attributed to Stefan Olafsson.

28
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1694 or 1695. Later he served as rector of Skalholt (1696—-1698) before
moving to Hélar, where he was conrector until his death.3 {B 669 8vo (1735)
contains two of J6n Einarsson’s translations of Buchanan’s poetry. Buc-
hanan’s Psalm 128 (Felix o ter et amplius) is translated as “0 hvad farsall er
sd4 mann,” but the translation employs a different meter (and thus a different
Olthof melody) than Buchanan’s original.3! A translation of Psalm 23 (“For-
gefins muntu mér”’/Quid frustra rabidi me) follows immediately in the manu-
script, to the same melody as the Buchanan paraphrase. J6n Einarsson was not
the only high-ranking Hélar official to translate Buchanan’s poetry. Steinn
J6nsson (1660-1739), was elected bishop of Hélar in 1712.32 His prodigious
literary output includes a translation of Buchanan’s paraphrase of Psalm 66
(Incolae terrarum), which is transmitted along with Olthof’s tenor line in IBR
111 8vo.

Icelandic poets continued to produce texts to Olthof’s melodies throughout
the eighteenth century. The most prolific was Eggert Olafsson (1726-1768), a
leading champion of enlightenment ideals and renowned both for his poetry
and for his landmark contributions to natural history. Of his 14 poems to
Olthof’s melodies, nine are part of an extensive cycle of wedding poetry.
Three of the wedding poems appear in his 1757 document titled Uppkast til
forsagna um bridkaupssiou hér d landi (Draft for Instructions for Wedding
Ceremonies in our Country), a detailed prescription for an elaborate three-day
wedding that contains speeches and texts to be sung at various points in the
ceremony.®® Another three texts by Eggert Olafsson to Olthof’s melodies
appear in a 1763 appendix to his Wedding Instructions.* The only source to
transmit his complete cycle of wedding poetry is JS 1 4to, a manuscript be-

2 [£vol.3,97.

31 Buchanan’s paraphrase uses “carminus genus XXV,” which first appears to Psalm 113
(Psallite Dominum). Since the Icelandic translation is written to “carminus genus XXVI”
(Toto pectore diligam), the rubric in the Icelandic manuscript is thus misleading (p. 270:
“CXXVIII Psalmur Davids iir Latinskum lidum & Islendsku iitsettidr, under sgmu Melodiu,
af Jone Einarssyne, Skélhollts skoola Heyrara” [“Psalm 128 translated from Latin to the same
melody, by J6n Einarsson, conrector of the school at Skélholt”]).

2 See I4 vol. 4, 351-352.

3 Eggert Olafsson, Uppkast til forsagna um bridkaupssiou hér d landi, eds. Porfinnur Skilason
and Orn Hrafnkelsson. The poems are “Hér er innborin hj6na skél,” “Var gefum géda nétt,”
and “Ad bénda minni bidjum vér.” Two manuscripts preserve the text of Eggert Olafsson’s
Wedding Instructions: Lbs 551 4to (autograph) and JS 138 4to.

3 JS 138 4to, 278-290. The poems are “Minn vinur maklegt er,” “Vor g6di vinur nd,” and
“Morg eru mungéts ord.”
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lieved to have been written ca. 1780-90 by Gudmundur Magnisson and
Benedikt Grondal.® It contains a total of 32 poems for weddings and other
feasts (including nine to melodies from the Buchanan/Olthof psalter), as well
as five poems by Eggert Olafsson to Olthof’s songs that are not part of the
wedding cycle.*

Besides stipulating the performance of at least three of Eggert Olafsson’s
wedding poems, the Wedding Instructions also allow for performances of two
Olthof settings to Buchanan’s original Latin poetry. As the bridal procession
moves towards the church, Eggert Olafsson presents three choices regarding
the musical accompaniment. Felix o ter et amplius (Buchanan’s Psalm 128),
should only be sung if the groom has some knowledge of Latin.*” If this was
not the case, it could be substituted with either the hymn Hver sem ad reisir
heega byggd, or a Sanctus, “as was the custom in the old days.”*® He also
allows for the use of instruments to accompany the singing, so that the “dark
and heavy ones are in basso but in alto the bright and thin ones.”* Following
the ceremony, as the bride and groom make their way out of the church, he

35 Skrd um handritasdfn Landsbékasafnsins vol. 2, 491.

% JS 1 4to, 595-653 (“Nockr smd qvadi at singja { bridlaupum og ddrum samqvemum 4
Islandi”). Only 17 of these poems are printed in Eggert Olafsson’s, Kvadi, 181-187. In JS 1
4to each of the wedding poems is given a heading that describes its function within the
ceremony as a whole: Songur fyrir bonda-minni (“Ad bénda minni bidjum vér”), Vina-full
(“Minn vinur, maklegt er”), Vinfengis-minni (“Vors g6da vinar nd”), Virdingar-minni
(“Morg eru mungits ord”), Landstjornar-minni (“Bieldur hlyr { skotunum skir”), and
Dauda-minni (“O, hvad madurinn misjafnt sér’”).

¥ Eggert Olafsson, Uppkast til forsagna um briidkaupssidu, 30. Buchanan’s incipit is itself a
paraphrase of the concluding stanza of Horace’s Ode 1/13 (“Felices ter et amplius”); see also
Table 1.

8 Ibid.: “... ellegar Sanctus sem fyrrum var sidur med tvisong edur fersong af bAdum raustum
med temprudu hljédsmagni.” This may well be a reference to the Stimmtausch Sanctus-
melody found in IB 323 8vo (to its original Latin text) and in a large number of other
manuscripts to an Icelandic trope (“Heyr pd oss himnum 4”) by Rev. Olafur Jénsson of
Sandar. The origins of this melody were traced by Rébert Abraham Ottésson in “Ein fggur
Saung Vijsa ...,” in Afimeelisrit Jons Helgasonar 30. jini 1969, 251-259. Stimmtausch, or
voice-exchange, is a medieval polyphonic technique that involves two voices of equal range
in a mutual alternation of phrases. It was most widely practiced during the twelfth and
thirteenth centuries, and its most common feature, aside from voice exchange, is counterpoint
moving in contrary motion (see Emest H. Sanders, rev. Peter M. Lefferts, “Voice-exchange,”
in NG2, vol. 26, 871).

¥ Uppkast til forsagna um briidkaupssiou, 30: “svo ad dimm og digur séu { basso en { alto hin
sk@ru og mjéu.” In a previous passage, he places horns, oboes, and langspil in the bass
category and assigns the alto part to clavier, viols, and flutes (/bid., 27). It is highly unlikely
that instruments were generally available for wedding performances. A contemporaneous
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stipulates that Buchanan’s Princeps stelliferis should be sung (in Latin), or the
Icelandic hymn Heimili vort og hiisin med, the latter presumably if the groom
had not received a Latin-school education.

Eggert Olafsson’s own texts to Olthof’s music appear later in the
ceremony. “Hér er inn borin hjénaskal” (to the music of Incolz terrarum) was
intended to be sung following dinner on the first day, as a musical toast to the
bride and groom.*’ “Veer gefum g68a nétt” (to Rerum certa salus) was to be
sung by the youngest of the bridesmaids, with instrumental accompaniment,
as the newlyweds retired at the conclusion of their wedding day.*! Finally,
during the dinner toasts of the second day, “A8 béndaminni bidjum vér” was
sung in the groom’s honor, in “two or four parts” [“med tvi- edur fersong™],
again to Incolae terrarum.*> He also allows for this to be followed by another
one of his poems to the same music, “Fullsela manns { pessu 1ifi.”*

If Eggert Olafsson’s detailed instructions were ever observed, it can only
have been within the means of an educated and well-to-do elite.** Poetry
fashioned to Olthof’s music for less joyful occasions also seems to have been
primarily written for, and sung by, the upper crust of society. At least ten
poetic eulogies survive to music from the Buchanan/Olthof psalter, of which
the oldest is composed in memory of Rev. J6n Halld6rsson (1665-1736), who
studied at Skdlholt and in Copenhagen (he earned the rare distinction of
graduating “haud illaudabilis”), and was priest at Hitardalur from 1692 until
his death.*> Four eulogies to Olthof’s music appear in Lbs 52 fol, a collection

description of Eggert Olafsson’s own wedding (to Ingibjorg Gudmundsdéttir in 1767)

mentions singers, but no instruments (/bid., 137-141).

Uppkast til forsagna um bridkaupssiou, 79.

4 Ibid., 85.

2 Uppkast til forsagna um bridkaupssiou, 111. Eggert Olafsson makes two other references to
an ad libitum “chorus of singers in two or four parts” [“songvarakér med tvi- eSur
fjorskiftum song (ef vill)”]. One of these is for his own text to the hymn tune Himneski Gud
vor herra (Ibid., 82—83; the melody is no. 158 in Rask 98 and is printed in fP, 287); the other
is his hymn of departure at the conclusion of the festivities, to Hjarta, pankar, hugur, sinni
(Herz und Mund und Tat und Leben, see Uppkast til forsagna um briidkaupssiou, 133).

4 In an interesting overlap between Eggert Olafsson’s volume and the sixteenth-century

repertory of humanist metrical ode settings, this poem is a gloss on an epigram of Martial

(Book 10, no. 47). The original epigram (Vitam quae faciunt) employs a different poetic

meter, but was itself a favorite poem of Renaissance ode composers.

Uppkast til forsagna um bridkaupssiou, xi.

4 Adv 21.7.17, 79r: “Helgar mollder bess vel @ruverduga og hélerda manns préfastsins {
Pverarpinge og soknar-herra ad Hytardal ... Sal. Hr. Jéns Halld6rssonar, Beatae Memorie,”
to the music of Rerum certa salus. See also [ vol. 3, 142-143.

40

44
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of wedding and funeral poetry from the eighteenth and early nineteenth
centuries. The oldest of these, to the melody of Incols terrarum, was written
for P6érunn Isleifsd6ttir (ca. 1689—1746) by her husband, Rev. Bjarni Por-
leifsson (ca. 1680-1758).4 Bjarni Porleifsson, who was priest at Kélfafell
from 1707-1749, was a graduate of Skélholt and had most likely become
familiar with the Buchanan psalter during his studies there.*’” The melody of
Princeps stelliferis is employed for two poems (one in Latin, the other in
Icelandic), written in memory of Gudlaugur Porgeirsson (1711-1789), also a
graduate of Skélholt and conrector there from 1734-1742. An Icelandic
eulogy for Kristin Halldérsdéttir (1738-1810, wife of Steindér Finnsson
syslumadur, who was the son of Bishop Finnur Jénsson), is the very last text
to Olthof’s music documented in Icelandic manuscripts, to Olthof’s Rerum
certa salus.*® 44 years earlier, a eulogy to Kristin Halld6rsdéttir’s mother-in-
law, Gudridur Gisladéttir (1707-1766, the Bishop’s wife) had also been
written to this same melody.*

Three other funeral poems composed to Rerum certa salus have also
survived. Two appear in Lbs 2194 8vo: one in memory of Rev. Jén Stein-
grimsson (1721-1791), the other commemorating Rev. Pall Gudmundsson of
Vallanes (1725-1782).%! Finally, Lbs 462 4to contains a poem to Rerum certa

% Lbs 52 fol, p. 19: “Utfararminning beirrar ruverdigu og digder-elskande hgfdings kvinnu
sdl. Porunnar Isleifsdottur, i stirdum og einf6lldum, p6 vel meintum ljodmalum framsett af
hennar sorgande ecta-herra préfastsins veleruverdigs Sr. B.P.S.”

4 See [ vol. 1, 198.

4 Lbs 52 fol, p. 46 and 49-50. The cycle of eulogies for Gudlaugur Porgeirsson contains four
poems in Latin, each of which is also translated into Icelandic (verse) and Danish (prose).
The Latin poem “Volvuntur miseri” (headed “Responsorium et qvasi echo sepulchralis”) is
written to the melody of Princeps stelliferis. The Icelandic version of this same poem refers
to Stef4n Olafsson’s hymn “Upphaf og hertoginn” for the music (see p. 17, above). The last
poem in the cycle is an epitaph (“Epitaphium/Grafskrift”) that was intended to be sung,
though not to music from the Buchanan/Olthof psalter. On Gudlaugur Porgeirsson see IE
vol. 2, 120-121.

4 Lbs 52 fol, p. 61: “Sorgar paankar yfir burtkgllun peirrar ad dygdum og mannkostum
piodkunnu hgfdings-qvinnu Mad™ Christinar saal. Halldérsdéttur.”

0 JS 479 8vo, pp. 1-5: “Skyldug og 6-gleymi minning sem medal mannanna blijfur j blessan
efter paa riettlaatu og j lijfenu haa-edla margdygdauduga frii, nii i Gude selu frii Gudrijde
Gisladottur.”

S Lbs 2194 8vo, p. 153: “Stutt og stijrdkvedenn b6 einleg eruminning epter pann i lijfenu
dijgdum og dadumm prijdda, enn & himnumm signudumm soma skirijdda gudmann saal. Sra
Jon Steingrijmsson”; p. 335: “Erfe liod epter @dla hr. Profastenn Sra Paul Gudmundsson.”
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The tenor part of Princeps stelliferis, to an Icelandic text (“Fregsti frumsmidur pess”), in Lbs
1927 4to (Hymnodia sacra), p. 33. This 516-page music manuscript was completed in
Vestmannaeyjar in 1742 by the Rev. Gudmundur Hognason (1713-1795). Of the 101 notated
hymns in this manuscript, six are tenor parts from the Buchanan/Olthof psalter. In addition,
Hymnodia sacra contains five texts to music by Olthof, without notation. The heading (“Um
Liosid. Prudent.”) identifies the text as a translation of the Easter hymn Inventor rutili, by
Aurelius Clemens Prudentius (ca. 348—410). Two other translations of this hymn survive to the
same music: Stefan Olafsson’s “Upphaf og hertoginn” and the anonymous “Veitandi g65i Gud,”
which appears with notation in a single eighteenth-century manuscript (Héradsskjalasafn,
Akureyri, G-1/3).
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salus written in memory of Egill Sveinbjornsson (1741-1808) of Innri Njard-
vik, whose son Sveinbjorn Egilsson was one of the most eminent scholars of
his day and rector of the Latin school upon its relocation to Reykjavik in
1846.%2

3. Manuscript sources: Four-part and Latin settings

Only two Icelandic sources transmit complete 4-part settings from the
Buchanan/Olthof psalter. AM 102 8vo is a paper manuscript written in the
second half of the seventeenth century, most of which (until the final leaves,
124r-130r; 130v has been left blank) consists of hymn texts without music.
The final section of the manuscript contains nine two-part pieces of diverse
origin, as well as two 4-part Buchanan/Olthof pieces to their original Latin
texts: Felix ille animi and O pater, o hominum.> The manuscript concludes
with Luce voco te, Buchanan’s paraphrase of Psalm 88, but this last text is
incomplete and no music is provided for it, although two empty staves have
been drawn at the bottom of the page.

The second source of Olthof’s settings in four parts is Lbs 508 8vo, a
manuscript presumably written in the mid-eighteenth century.** Previously
overlooked with regard to its musical content, this is the largest single
manuscript collection of Olthof’s music to have been preserved in Iceland.
The 77-leaf manuscript is divided into three sections. The first of these (fols.
1r-45r) consists of fourteen Olthof settings, all but the first of which are in
four parts. The heading “Vikupsalmar utaf Lass: B&n.” [Hymns for the week,
from the prayers of Lassenius] at the top of each page indicates that the Ice-
landic texts are paraphrases not of Buchanan, but of the Copenhagen pastor
Johann Lassenius (1636-1692), whose prayer collection Gudreekelegar VIKV
Beener, Med Morgun og Kvglld Versum was first published at Hélar in 1728

2 Lbs 462 4to, no. 26 (single sheet, r/v): “Liddmeli qviedinn eptir Eigil sil. Sveinbjdrnsson {
Innriniardvik &rid 1808.”

3 These pieces were transcribed by Bjarni Porsteinsson in [P, 171-174. Unable to make much
sense of the pieces (and scrambling to interpret the original clefs), he noted that both text and
music “appear to be defective” [“Bdi textinn og musikin virdist vera defekt”]. Bjarni Por-
steinsson also gives the first two lines of Luce voco te, although he was unaware of the
origins of the text and believed it to be the conclusion of O pater, o hominum.

3 Skrd um handritasdfn Landsbékasafnsins vol. 2, 105.
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and reprinted in 1733 and 1740. The Icelandic texts to the first nine hymns
(i.e. morning and evening hymns from Sunday through Thursday morning)
were written by Rev. Gudmundur Jénsson, priest at Steinsholt (ca. 1680—
1707), whose early death from the plague hindered the completion of the
projected cycle.>® His work was later completed by Rev. J6n Bjarnason of
Rafnseyri (1721-1785).%¢

The first part of Lbs 508 8vo (which contains the Olthof pieces) is missing
the first page. The manuscript begins with the tenor part of the first piece
(“Lof, dyrd og pokk sé€ pér,” to Olthof’s Princeps stelliferis); the discant part
and the heading for this hymn are missing. The remaining pieces are all in
four parts, and each begins with the discant part. Unlike the published volume
of the Buchanan/Olthof settings, the four voices in Lbs 508 8vo are not always
copied onto a single v/r opening. The discant and tenor parts are sometimes
written on one opening while the alto and bass parts appear only after a page
turn; thus, four-part singing from this manuscript alone is virtually impos-
sible.”” This may suggest that the manuscript was meant for one performer (or
voice part) only, or that it was not intended for performance at all. Since per-
formance of the Olthof pieces in less than four voices is documented in other
Icelandic sources, it is also possible that certain voice parts were copied
merely for the sake of “completeness.”

The last example of a notated part from the Buchanan/Olthof psalter in an
Icelandic manuscript appears in the Hymni scholares manuscript IB 323 8vo:
the bass line to Buchanan’s paraphrase of Psalm 131, Te regem dominumque
canam. This manuscript, most likely a notebook written by a student at one of
the two cathedral schools, is believed to have been written between 1760—
1800.%® It is thus a remarkably late witness to the tenacious school tradition of

5[4 vol. 2, 161-162.

% Ibid., vol. 3, 69-70; see also Halfd4an Einarsson, Sciagraphia historiz literarize Islandice. The
latter gives an extensive listing of Icelandic poets who paraphrased the writings of Lassenius,
and includes the following remark: “... Gudmundus deniqve Johannis, parochus
Steinsholtensis usqve ad ann. 1707, qvi etiam ex Lassenii Libro precum materiam mutuatus
est, sed cum operi tantum affecto immoreretur, telam, qvam exorsus est, ad finem perduxit
Johannes Bernhardi parochus Rappseyrensis” (p. 70).

57 See, for example, the two Wednesday hymns (19v-21r; 22v—24r), and those for Friday even-
ing (35v—=37r) and Saturday morning (38v—39v). Had it survived intact, this would also have
applied to the first hymn.

3 The manuscript is incomplete. At least one page containing musical notation has been torn off
and does not survive. The first ten pages of the manuscript as it exists today contain music,
including the two-part Sanctus mentioned in fn. 38, above. This is the most recent Icelandic
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A morning hymn for Monday, from the cycle of morning and evening hymns by Gudmundur
Jonsson, based on the prayers of Johann Lassenius (Lbs 508 8vo, 6v—7r). The music is Olthof’s
setting of Toto pectore diligam.

Latin-texted singing that continued even after a flurry of native contrafacta
had brought Olthof’s melodies out of the narrow confines of the school en-
vironment and into weddings, church services and private devotions of Ice -
landers in various parts of the country.

The preservation of the Olthof settings in such varied form raises the
question of where these pieces were sung, and by whom. A performance of all

manuscript to contain simple polyphony. The three following pages contain empty staves; the
remainder of the manuscript contains theological notes in Icelandic and in Latin, a list of
Latin poetic meters, and other items that seem unlikely to have originated anywhere but at
Skalholt or Hélar. P4ll Eggert Olason suggested that the manuscript might in the hand of
Halldér Finnson, priest at Hitardalur (1736-1814), but this seems unlikely based on other
manuscript sources in his hand. Skrd um handritaséfn Landsbokasafnsins vol. 3, 75; see also
L& vol. 2,252-253.
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four parts could hardly have been expected to take place outside the environ-
ment of the Latin schools, where there might have been a large enough group
of literate young men to attempt the task. Presumably the discant part would
have been sung by boy sopranos, as it was on the continent. But here the Ice-
landic Latin schools were at a distinct disadvantage. Although treble voices
broke significantly later in the eighteenth century than today (at over 17, on
average), students at Skalholt and Hélar seem generally to have been between
the ages of 15 and 23, while in Germany Latin schools admitted boys aged
7-24.% The Icelandic schools must therefore have faced a more or less con-
stant shortage of upper voices for performing music in more than two parts.
The survival in two sources (Rask 98 and JS 643 4to) of only the lower
two voices indicates that performing the tenor and bass parts together was
considered a viable option. From a musical standpoint this is most unusual.
Since the effect of the Olthof settings largely depends upon their four-part
realization, a performance of the lower voices by themselves would suggest a
minimum level of musical discernment.® Such a practice only makes sense
when considered in the context of other polyphonic singing in Iceland during
this period. In this case, it must have been the firmly established tradition of
singing two-part note-against-note polyphony — as evidenced by the cantus
planus binatim settings found in Rask 98 and AM 102 8vo% — that en-
couraged the appropriation of new pieces as part of its continued cultivation,

59 8. Daw, “German Lutheran Choirs of Bach’s Time: Their Constitution, Performance Practice
and Repertoire,” Organists’ Review, April 1973, 14; cited in Andrew Parrott, The Essential
Bach Choir, 13. Listings of Skalholt students in the seventeenth and eighteenth centuries are
printed in Hannes Porsteinsson, Skélaradir frd Skalholtsskéla, Hélaskéla og Holavallarskéla.

6  German adaptations of single voices from the Buchanan/Olthof psalter made use of the
discant part, not the tenor. The German hymn tune Wend ab deinen Zorn, lieber Gott, mit
Gnaden, which appears in several German hymnals including J.A. Freylinghausen’s Geist-
reiches Gesangbuch (1741), is an adaptation of the discant part to Olthof’s O potens rerum
Deus. See Widmann, “Die Kompositionen der Psalmen von Statius Olthof,” 292 and 299.

81 Cantus planus binatim — ‘doubled plainsong’ — is a term taken from a 1404 treatise by
Prosdocimus de Beldemandis, Expositiones tractatus pratice cantus mensurabilis magistri
Johannis de Muris. It is commonly used to denote the simple, mostly note-against-note non-
mensural polyphony found in continental sources from the fourteenth century and beyond. A
substantial number of such pieces are found in Icelandic sources from the fifteenth to the
eighteenth century. See John Bergsagel, “The Practice of Cantus Planus Binatim in
Scandinavia in the 12 to 16 Centuries,” in Le polifonie primitive in Friuli e in Europa, eds.
Cesare Corsi and Pierluigi Petrobelli, 63—82.
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even if these pieces were not (as the earlier ones had been) “complete”
musical works.®

4. Lutheran Hymnals and oral transmission

The manuscript transmission of Olthof’s melodies and texts to them ceased
around the turn of the nineteenth century, as musical literacy in Iceland
reached its nadir. Yet one melody from the Olthof/Buchanan psalter outlived
the others by at least a century, and enjoyed a much wider dissemination.
“Upp hef ég augun min” — Rev. Porldkur Pérarinsson’s (1711-1773) text to
the tenor part of Princeps stelliferis — first appears in JS 138 8vo, a manu-
script in the hand of Rev. Asgeir Bjarnason (1703—1772). Both melody and
text were printed in the 1772 Hymnal commonly referred to as Hdfud-
greinabdkin.®® A new text to this melody appeared in Magnds Stephensen’s
Enlightenment Hymnal of 1801 (“Grét, auga, guds son d6”) and was printed
again, with musical notation, in Pétur Gudj6nsson’s Hymnal of 1861.% The
melody also appeared with letter notation in Ari Semundsen’s manual for
playing the monochordal langspil, published in 1855.%

As was common for hymn melodies in the nineteenth century, the melody
to “Grét, auga, guds son d6”/Princeps stelliferis entered an oral tradition and
was sung in versions often far removed from the notated ones. Bjarni Por-

62 Another question — hardly less pressing — has to do with the thythmic transmission of
Olthof’s melodies, whether in one or more parts. Since the pedagogical effect of these pieces
depended on the exact rhythmic differentiation between breves and semibreves, one would
not expect to see the inconsistent application of rhythmic values found in AM 102 8vo, let
alone non-rhythmic notation, as is the case in Rask 98. Whether, and how, these rhythmic
values changed when the melodies were sung to Icelandic texts requires further study. It
should be noted, however, that Lbs 508 8vo, which contains four-part versions to Icelandic
poetry, as well as Lbs 1245 8vo and IB 323 8vo, each of which transmits a single part to
Buchanan’s Latin poetry, are impeccable in this regard.

83 Peirrar Islendsku Psalma-Bookar Sijdari Partur (H6lar, 1772), 225-229. This source refers to

“Upphaf og hertoginn” (i.e. Princeps stelliferis) as the melody.

Evangelisk-kristileg Messu-saungs- og Sdlma-bék, 69-70; Pétur Gudjénsson, Islenzk Sdlma-

saungs-og messubok med nétum, 107; see also P, 481-482. In an appendix, Pétur Gud-

jonsson stated that he had not found the melody in any of the foreign sources he had con-
sulted (Islenzk Sdlmasaungs-og messubdk, 164). Princeps stelliferis was also sung to the
texts “Skaparinn 1jéssins skar” (by Porsteinn Sigur8sson, printed in Daglegt Kvpld og

Morgun-Offur, 1-3) and “Kom s&l, mat morgunstund” (P, 482).

8 Ari Semundsen, Leidarvisir til ad spila d langspil og til ad lzera Sdlmalig eptir nétum, 67.



28 GRIPLA

steinsson’s Islenzk pj6olég includes a transcription of this melody in highly
ornamented form, as it was sung by Sigurveig Aradéttir (1828-after 1903)
from Lundur in Fnjéskadalur.% In the nineteenth century, Olthof’s melody was
also transmitted orally among the students at Bessastadaskdli, who sang it to
a Horatian ode text in the same poetic meter, Maecenas, atavis edite regibus.%’

Princeps stelliferis remains in the hymnody of the Icelandic Lutheran
church, although its popularity has diminished somewhat during the past cen-
tury. The 1886 Sdlmabok contained four texts to the melody of Princeps
stelliferis/“Upp hef ég augun min.”%® Only one of these was retained in the re-
vised 1945 edition (“Lat opnast augu min” by Valdimar Briem) but another
text was added: “Sdlin til fjalla fljétt,” attributed to Hallgrimur Pétursson.® In
the most recent edition of the Lutheran Hymnal (1997), the two texts from the

66 b, 699-700. Bjarni Porsteinsson’s version in [pisa rhythmically altered version of a
transcription made for him by Rev. Einar Pélsson of Hof in Fnj6skadalur, and which
accompanied the Reverend’s letter to him dated 11 November 1903 (Stofnun Arna
Magniissonar, Bjarni Porsteinsson collection, folder 1). A complete analysis of the variants
between the written and oral versions is beyond the scope of the present study. The following
remarks must therefore suffice. Of the eight phrases of Olthof’s melody, only the fifth and
sixth are substantially the same in both versions. Within each version, the fourth and eighth
phrases are more or less identical. The modal setting has been substantially altered,
however: Olthof’s F major (transposed to C major in Pétur Gudjonsson’s 1861 Hymnal) is
transformed into an ambiguous E-mode without a second scale-degree (thus allowing for a
modal interpretation of either E-Phrygian or E-Aeolian). In the oral version a C-cadence (in
Pétur Gudjénsson’s Hymnal) is always replaced by an E-cadence (maintaining the basic
transpositional interval of a third), but G-cadences are replaced by cadences on C
(transposing up a fourth). The first phrase is an exception: here G-cadence in the 1861
Hymnal becomes a cadence on E in the oral version. The example of “Grét, auga, guds son
d6” confirms the tendency (first observed by Rébert A. Ottésson) for major-mode pieces to
be transformed into the Phrygian mode in the Icelandic oral tradition, and for minor-mode
pieces to become Lydian. See Rébert A. Ottdsson, “Tvesang,” in Kulturhistorisk leksikon for
nordisk middelalder, vol. 19, cols. 84-85.

" [p, 574. Our information regarding the pieces sung by students in the first decades of the

nineteenth century comes from Pill Melsted (1812-1910), a historian and student at

Bessastadaskoli from 1828-1834. An 1895 list of melodies sung at Bessastadaskéli during

Pill Melsted’s years of study has survived; it consists of 57 items (51 Icelandic texts followed

by six Latin texts). See Ip, 572-574; the original is in Stofnun Ama Magndssonar, Bjarni

Porsteinsson collection, folder 6.

Sdlmabék til kirkju- og heimasings, no. 248 (“ dag er dyrmat ti5” — Helgi Halfdanarson);

no. 274 (“Med idrun, audmykt, tri” — P4ll Jénsson); no. 304 (“Hve salt er sérhvert land” —

Valdimar Briem); no. 306 (“L4t opnast augu min” — Valdimar Briem).

The attribution to Hallgrimur Pétursson is questionable. The text first appears, without

attribution, in Hymnodia sacra (1742), copied nearly seven decades after Pétursson’s death.

68

69
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Grdt, auga, Guds son dé, from Pétur Gudjénsson’s 1861 Hymnal (fslenzk
Sdlmasaungs- og messubok med nétum, p. 107). The melody is the tenor line
of Princeps stelliferis from the Buchanan/Olthof psalter. The text first
appeared in print in Magnis Stephensen’s Hymnal, published in 1801.

29
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1945 edition both appear to the tenor part of Princeps stelliferis, which is cited
as an “Icelandic melody.””

There is no obvious explanation for the overwhelming popularity of the
melodies from the Buchanan/Olthof psalter in Iceland for well over two
centuries. The enthusiasm with which they were received suggests that the
repertory of hymn tunes in circulation via the 1589 and 1619 Sdlmabzekur and
the 1594 Graduale (and subsequent reprints) may have been somewhat re-
stricted, at least compared to the immense poetic activity of the seventeenth
and eighteenth centuries. The simplicity of the homophonic settings, and the
flexibility with which their four-voice texture could be handled, can only have
added to their appeal. Most of all, however, the tenacious local transmission of
pieces from the Buchanan/Olthof psalter testifies to the primary role of the
Latin schools, for which the volume was primarily intended, as centers of
musical transmission in post-Reformation Iceland.

0 Sdlmabdk islensku kirkjunnar, nos. 190 and 473. Although the Hymnal cites Lbs 1927 4to
(Hymnodia sacra) as its source for this melody, it relies on Gudjénsson’s 1861 Hymnal
regarding choice of key (C major) as well as numerous melodic details that differ both from
Hymnodia sacra and the original Olthof setting.
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EFNISAGRIP

Arid 1585 kom 1t i Rostock kver med Davidssalmum sem skoska skaldid George
Buchanan (1506-1582) hafdi umort 4 latinu undir klassiskum bragarhéttum. Utgafunni
fylgdu 40 16g sem eignud voru kantornum Statfusi Olthof (1555-1629) en komid hefur
11j6s ad a.m.k. helmingur beirra er verk annarra ténskalda. Saltari Buchanans barst til
fslands ekki sidar en 4 ondverdri 17. 61d. M4 vera ad kynni Natans Chytraeusar (sem
st6d fyrir dtgafunni) og Davids bré6dur hans af Arngrimi J6nssyni og islenskum nem-
endum { Rostock hafi ordid til pess ad hann barst til landsins svo skj6tt sem raun vard.
Log tr Buchanan-saltaranum er a0 finna { a.m.k. 4tj4n fslenskum handritum frd 17. og
18. 61d. Ymist er um ad rada stakar raddir, eda tvaer eda fjérar saman. [ premur hand-
ritum eru 16gin ritud vid latneska texta Buchanans, en 1 hinum vid islenskar py8ingar
peirra eda frumort kvedi. Heiti laganna tr Buchanan-saltaranum koma einnig fyrir {
fjolda handrita sem lagbo®ar vi0 fslenska texta og er pd haegt ad rekja notkun peirra
enn lengra.

Ekki er vitad med vissu hverjir idkudu helst ad syngja 16gin Gr Buchanan-saltar-
anum 4 Islandi. Fjérradda flutningur hefur p6 vantanlega helst tikast innan veggja
latinuskélanna. {slenskir sveinar voru eldri en pyskir pegar peir héfu ném { latinuskél-
unum og pvi fylgdi ventanlega skortur 4 sopranroddum. Ef til vill er petta orsok pess
ad noétur vid efri raddimar tver fylgja sjaldan med {1 fslenskum handritum. Eggert
Olafsson var medal sidustu fslendinga til ad yrkja vid 16g Olthofs. Fj6rtan kvada hans
visa 4 lagbo®a tr Buchanan-saltaranum og eru flest tr flokki briSkaupslj6da skaldsins.

Princeps stelliferis er langlifast laganna tr saltara Buchanans. Vid bad lag eru til
a.m.k. prjar pydingar frd 17. 6ld 4 paskahymna Prident{usar, Inventor rutili. Er ein
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peirra eignud sr. Oddi Oddssyni 4 Reynivéllum en énnur sr. Stefani Olafssyni 1 Valla-
nesi. Princeps stelliferis var sungid vid ymsa triarlega texta 4 19. og 20. 61d og er m.a.
ad finna 1 sdlmabdk Péturs Gudjénssonar 1861. Bjarni Porsteinsson birtir 1lagid { um-
talsvert breyttri mynd { pjédlagasafni sinu 19061909, { uppskrift sr. Einars Palssonar
eftir song Sigurveigar Amadéttur { Lundi { Fnjéskadal 4ri® 1903. Lagid er enn prentad
vid tvo sdlma 1 Sdlmabdk islensku pjédkirkjunnar 1997. Er ekki vitad til pess ad 16g
Olthofs hafi reynst jafn endingarg6d { 68rum 16ndum enda lidnar riflega fjérar aldir
sidan pau birtust 4 prenti fyrsta sinni.
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