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1. mynd. Altaristafla fra Berufjardarkirkju (Pjms. 4527). Fra seinni hluta 17.
aldar. Ljésmynd: Kristjin Pétur Gudnason. — Altar piece from the church at
Berufjordur, eastern Iceland (National Museum of Iceland, Inv. No. 4527). Sec-
ond half of 17th century.

ELSA E. GUPJONSSON

SKYLDLEIKI ERLENDRA PRENTMYNDA
VID NOKKRAR ISLENSKAR
HELGIMYNDIR

I

I Ps6pMINIASAFNI fslands er médlud altaristafla (Pjms. 4527) frd
seinni hluta 17. aldar med mynd Olafs konungs helga (1. mynd). Er
taflan dr Berufjardarkirkju, gefin henni af J6ni syslumanni Porldkssyni
biskups Skiilasonar og Sesselju Hallgrimsdéttur. Tafla pessi er merkileg
medal annars fyrir pad ad Olafsmyndin er greinilega ndskyld tréristu af
sama dyrlingi i Breviarium Nidrosiense, prentudu i Paris 1519; er
myndin par tviprentud, annad skiptid sem formynd (2. mynd).! Mun
dr. Jakob Jénsson fyrstur manna hafa komid auga 4 pennan skyldleika
og skrifadi um myndirnar { norskt timarit fyrir um tuttugu drum.?
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2. mynd. Formynd i Brevi-
arium Nidrosiense, prentudu i
Paris 1519. Ur Breviarium
Nidrosiense (Oslo, 1964). —
Frontispiece in Breviarium
Nidrosiense, printed in Paris
1519.

AriS 1968 var malud eftirmynd af toflunni er gefa skyldi BerufjarSar-
kirkju, og vann listamadurinn Aage Nielsen-Edwin ad pvi verki i Pj6o-
minjasafninu. Rifjadist pa upp skyldleiki toflunnar vi® tréristuna {
NiSarésbenabdkinni, og vard mér pa fyrst kunnugt um pessi tengsl
myndanna.

II

I sambandi viS rannsékn 4 fslenskum refilsaumuSum altariskleSum
hafdi ég veitt athygli nokkrum smdatridum 4 tveimur myndum i 16g-
bokarhandriti, AM 160 4to, sem talid hefur verid fra seinni hluta 15.
aldar,® er mér fannst haepid ad getu verid eldri en frd 16. 61d. Feerdi ég
aldur pessa handrits 1 tal vi0 Stefan Karlsson, og tjadi hann mér ad
hann teldi petta handrit vera af vestfirskum handritaflokki fra 16. 61d
midri, svo sem fram kemi { grein sem hann hefSi skrifad 1970.4
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Ljésmynd: Kristjin Pétur Gudnason. — Illumination showing St. Olafur. From a
law manuscript, AM 160 4to, 1 v. About 1550.
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4. mynd. Refilsauma® altariskledi frA DraflastoSum i Fnjoskadal (Pjms. 3924).
Fra 2. fjérdungi 16. aldar. Ljésmynd: Gisli Gestsson. — Altar frontal from the
church at Draflastadir, northern Iceland (National Museum of Iceland, Inv. No.
3924). Second quarter of 16th century.

A0 fengnum pessum athyglisverdu upplysingum, skodadi ég umradd-
ar tver myndir { handritinu AM 160 4to 4 nyjan leik og med breyttu
vidhorfi. Flaug mér p4 skyndilega { hug ad 4 annarri peirra vari mynd
Olafs helga st hin sama og 4 altaristoflunni fra Berufirdi (3. mynd).
Vid samanburd reyndist svo vera, en raunar var handritsmyndin, p. e.
Olafsmyndin sjalf 4n umgerdar, miklum mun likari tréristunni en m4l-
verkinu. Getur ekki farid 4 milli méla ad handritsmyndin sé dregin upp
eftir Breviarium Nidrosiense eSa sams konar mynd og par er ad finna.
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Med 68rum ordum, fundid er skyrt, timasett demi um ad prentud mynd
hafi, vid lok midalda, verid hofd sem fyrirmynd ad handritalysingu.

11T

Eitt peirra refilsaumskleda sem fyrrgreind rannsékn min ner til er
altariskledi Ur Draflastadakirkju i Fnjoskadal (Pjms. 3924; 4. mynd).
Hefur kledi petta ymist verid talid frd 14.—15. 61d,® sennilega fra 15.
06ld,® eda fra um 1390-1403.7 Eftir leidum sem ekki ver8a greindar hér,
en ventanlega birtar si0ar { heildarriti um islenskan refilsaum, hafdi
ég hins vegar timasett Draflastadakledid, asamt nokkrum refilsaums-
kleedum 68rum, til fyrri hluta 16. aldar, einna helst til annars fjordungs
aldarinnar.? En eftir ad ég kom auga a hin 6tvir@du tengsl milli mynda
Olafs helga i AM 160 4to og Breviarium Nidrosiense fér ég ad huga ad
68rum myndum { siarnefndri bék, og svo Otrilegt sem pad kann ad
vir®ast kom 1 1j6s a8 par fannst greinileg fyrirmynd, bein eda dbein, ad
Marfumyndinni 4 Draflastadakledinu midju (5. og 6. mynd).

Vid fyrstu syn var skyldleikinn einkum &berandi i stellingum Jesd-
barnsins. En vid nanari athugun matti sja fleira skylt: uppbyggingu
myndarinnar allrar, heildarsvip Mariu meyjar, handaburd hennar, sér i
lagi vinstri hondina, handlegginn sem kemur undan skikkjunni og upp-
brotid 4 erminni; einnig engilinn til vinstri, sem leikur 4 blasturshljéd-
feeri, og hédseeti Mariu, pott hid sidastnefnda sé ad visu talsvert afbakad
4 kladinu. Engillinn til haegri 4 kledinu virdist { fljétu bragdi dlikur
peim 4 myndinni, en sé hin speglud ma greina nokkurn skyldleika, t. d.
med hegri hendi og handlegg engilsins & myndinni og vinstri 4 kledinu.

Enginn vafi virSist 4 a8 mynd pessi i Breviarium Nidrosiense fra
1519, eda pa 6nnur mynd frd henni runnin eda henni néskyld, hafi
verid fyrirmynd ad midreit Draflastadakledisins. Verdur pvi ad tla ad
timasetning kledisins til annars fjérSungs 16. aldar féi stadist, og jafn-
framt virQist 1j6st ad prentud mynd hefur, pegar undir lok midalda,
veri® notud hér a landi vid gerd ttsaumsuppdrattar.®

23.5.1977
TILVITNANIR
1 Ljosprentud ttgafa af Breviarium Nidrosiense (Oslo, 1964) er til i Lands-
boékasafni Islands og Stofnun Arna Magnissonar. — Um upplag Nidar6sbana-

békarinnar 1519 er ekki vitad. Arid 1521 var 145 eintokum 6radstafad og fékk



5. mynd. Mariumynd i Brevia-
rium Nidrosiense, prentudu i
Paris 1519. Ur Breviarium
Nidrosiense (Oslo, 1964). —
The Virgin and Child
enthroned between two angels.
Illustration in Breviarium

| > - Nidrosiense, printed in Paris
e e e e T S 1519-

Ogmundur biskup Palsson 25 eintok med sér til Islands er hann hvarf heim 1522,
sbr. Baltzer M. Bgrsum, ‘Bibliographical Survey’, Appendix to Breviarium Nidro-
siense (Oslo, 1964), bls. 200, en tilvitnun hans bar er pannig: ‘Kolsrud: N. Boktr.
kal. 1919, p. 134-135. Um landtéku Ogmundar og manna hans er beir komu dr
adurnefndri for er getid i skyrslu sagdri ur bréfabdk biskups: ‘komu so med gudz
miskunn . . . i Seldrdal j Vestfjordum & Jslande med bijholldnu skipe og ollu bui
peim til heyrde. lofudu ba aller gud og hans Modur junfru Mariam’ (DI IX, bls.
98-99). { annarri heimild greinir fra ad Ogmundur hafi komid ‘Gt vestra, nerri Bz
4 Raudasandi’ og hafi dvalist 4 B i viku med monnum sinum a3ur en hann reid
sudur i Sk4lholt (‘Biskupa-annalar Jéns Egilssonar,’” Safn til ségu Islands, I (Kh.,
1856), bls. 63—64). — Eftir Nidardsbanabdkinni er sagt ad snidin hafi verid eda
prentud, a8 undirlagi Jons biskups Arasonar, bznabok 4 HGlum, Breviarium
Holense, 1534 (eda 1535-1537), fyrsta bok sem prentud var 4 fslandi, sbr. Pall
Eggert Olason, Menn og menntir, I (Rvk, 1919), bls. 394-405. Atti Hélast6ll 1550
‘.xvij. pappirs brefere prentud hier j landit’ skv. SigurBarregistri (DI XI, bls. 852),
i upptalningu beirra peninga og ornamenta sem Jén biskup lagdi til démkirkj-
unnar. SiSasta eintak Breviarium Holense sem vitad er um, var i eigu Arna Magn-
ussonar, en glatadist i brunanum mikla i Kaupmannahofn 1728, sbr. ibid., bls. 404.

2 Néakvaem tilvitnun { grein dr. Jakobs er bvi midur ekki tiltek. — Magnis Mar
Larusson minnist & pennan skyldleika myndanna i ‘Helgener. Island,” Kulturhisto-
risk leksikon for nordisk middelalder, VI (Rvk, 1961), d. 335.
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6. mynd. Mariumynd 4 midreit altariskledis frd Draflast8um i Fnjéskadal
(Pjms. 3924). Fra 2. fjérdungi 16. aldar. Ljésmynd: Gisli Gestsson. — The Virgin
and Child enthroned between two angels. Central motif on altar frontal from the
church at Draflastadir, northern Iceland (National Museum of Iceland, Inv. No.
3924). Second quarter of 16th century.

3 Katalog over den Arnamagneeanske hdndskriftsamling, 1 (Kh., 1889), bls. 441.

4 Stefan Karlsson, ‘Ritun Reykjarfjardarbokar. Excursus: Bdkagerd baznda,’
Opuscula, 1V, Bibl. Arn., XXX (Hafniz, 1970), bls. 139 og tilvisun 66.

5 Matthias P6rdarson, ‘Islands middelalderkunst,” Nordisk kultur, XXVII (Kh.,
1931), bls. 345.

6 Kristjan Eldjarn, Hundrad dr i Pjédminjasafni (Rvk, 1962), 32. kafli.

7 Selma Jénsdéttir, ‘Gomul krossfestingarmynd,” Skirnir (Rvk, 1965), bls. 144.

8 Elsa E. Gudjénsson, ‘Islenskur refilsaumur.’” Oprentad handrit, 1974; ——,
‘fslenskur midaldadtsaumur. Refilsaumur,” Husfreyjan, 25: 3: 23, 45, 1975; —,
Saumakver. Islenskar utsaumsgerdir (Rvk, 1975), bls. 20-21.

9 Tvo Onnur demi um notkun prentadra fyrirmynda i islenskri myndlist ad
likindum & fyrri hluta 16. aldar og eitt sem geti verid fra seinni hluta aldarinnar,
jafnvel fra um 1600, skulu tilferd hér. Er fyrsta demid utskorid drykkjarhorn,
ni i Griines Gewdlbe i Dresden, en giskad hefur veri® 4 a8 horn betta sé fra
pessum tima, sbr. Ellen Marie Magergy, ‘Utskarne drikkehorn fra Island,” By og
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7. mynd. Mynd af
heilagri prenningu og
taknum gudspjalla-
mannanna i Missale
Lundense, prentudu i
Paris 1514.
Ljésmynd: Det
kongelige bibliotek,
Kgbenhavn. — The
Holy Trinity and
symbols of the four
Evangelists.
llustration in Missale
Lundense, printed in
Paris 1514.

bygd, XXII (Oslo, 1970), bls. 73. i annarri grein eftir sama hofund, ‘En komplett
treenighet fra Island,” Den iconographiske post, 6: 2-3: 25-35, 1975, segir fra sér-
stedri gerd af prenningarmynd 4 bpessu horni, sem helst virSist mega rekja til
mynda i békum prentudum i Paris & drunum fra um 1500 til 1524, peirra & medal
Missale Lundense fra 1514 (7. mynd). A drykkjarhorninu er ennfremur, ad pvi er
segir 4 bls. 34 i somu heimild, bekkur med mannamyndum néaskyldum fjérum
myndum & einni bladsidu i Breviarium Nidrosiense.

Annad demid er silfurkaleikur fra Miklaba { Blonduhlid, nd i Pjédminjasafni
fslands (Pjms. 6168 a; 8. mynd), sem vegna 16gunar sinnar hefur verid talinn fra
um 1300, sbr. Bjérn Th. Bjornsson, fslenzkt gullsmidi (Rvk, 1954), bls. 23, eda
varla yngri en fra fyrri hluta 14. aldar, sbr. Matthias Pordarson, ‘Malmsmidi fyrr
4 timum,’ Idnsaga Islands, 11 (Rvk, 1943), bls. 294. A kaleiknum er hnottéttur
hnadur grafinn merkjum gudspjallamannanna (9. mynd). Eru merkin svo lik ad
gerd taknum gudspjallamannanna i hornreitum hinna fyrrgreindu fronsku prenn-
ingarmynda (sbr. 7. mynd), a8 vart fer milli mala hvert fyrirmyndirnar voru séttar.
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8. mynd. Silfurkaleikur me8 grofnu verki, fra
Miklabae 1 Blonduhlid (Pjms. 6168 a). Fra midold-
um. Ljésmynd: Myndidn. — Silver chalice from
the church at Mikliber in northern Iceland (Nation-
al Museum of Iceland, Inv. No. 6168 a). Mediaeval.

9. mynd. Takn gulspjallamannanna grafin 4 hnid
kaleiks fra Miklabz i Blonduhlis. Fra midoldum.
Ljésmynd: MyndiSn. — Symbols of the four Evan-
gelists, engraved on the knot of a silver chalice
from the church at Mikliber in northern Iceland
(National Museum of Iceland, Inv. No. 6168 a).
Mediaeval.

y
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10. mynd. Refilsaumad altarisklaedi fra Opekktri kirkju islenzkri, ni i Rijks-
museum Twenthe, Enschede, Hollandi. Fra seinni hluta 16. aldar (eda um 16007?).
Ljésmynd: H.J. Wennink. — Altar frontal from an unknown church in Iceland,
now in Rijksmuseum Twenthe, Enschede, Holland. Second half of 16th century
(or ca. 1600?).

Pridja demid er refilsaumad altariskledi, ni { Rijksmuseum Twenthe, Enschede,
Hollandi. Eg hef 48ur, { greininni ‘Islenzkur dyrgripur i hollenzku safni,” Andvari
(Reykjavik, 1962), bls. 127-138, bent 4 (bls. 130) ad klxdid geti varla verid
saumad fyrr en um eda eftir 1500, en sidari athuganir minar benda til ad kl&did
sé fra seinni hluta 16. aldar eSa jafnvel fr4 um 1600; verda peim athugunum gerd
skil 4 68rum vettvangi. Hins vegar virdist einsatt, ef borin eru saman takn gud-
spjallamannanna i hornreitum kladisins (10. mynd) og 4 mynd i Missale Lundense
(11. mynd) — p6 svo ad takn Markusar og Lukasar séu speglud 4 kladinu — ad
tdknin par hljéta ad vera dregin upp med hlidsjén af prentudu myndinni eda mynd
naskyldri henni.
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11. mynd. Mynd af drottni i hdsati dsamt englum og tdknum guJdspjallamann-
anna i Missale Lundense, prentudu i Paris 1514. Ljésmynd: Det kongelige biblio-
tek, Kgbenhavn. — The Deity enthroned with angels and symbols of the four
Evangelists. Illustration in Missale Lundense, printed in Paris 1514.

Gripla 6
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THE RELATION OF FOREIGN PRINTS TO
SOME ICELANDIC RELIGIOUS IMAGES

I

THE National Museum of Iceland possesses a painted altar piece (Inv. No. 4527)
from the last half of the 17th century, with a picture of the sainted Norwegian
king Olafur (Figure 1). The altar piece, which previously belonged to Berufjordur
church in eastern Iceland, was presented to the church by the sheriff Jén Porlaks-
son, son of bishop Porldakur Skilason, and his wife Sesselja Hallgrimsdéttir. The
altar piece is remarkable among other because the rendering of St. Olafur is ob-
viously closely related to a woodcut representing the same saint in Breviarium
Nidrosiense, printed in Paris 1519. There the picture is printed twice; once as the
frontispiece (Figure 2).1 This relationship was first noticed by the Rev. Dr. Jakob
Jénsson, who wrote about it in a Norwegian periodical some twenty years ago.2

In 1968 the artist Aage Nielsen-Edwin made a copy of the altar piece to be pre-
sented to Berufjordur church. The task was performed at the National Museum,
and at that time the relationship between the altar piece and the woodcut was first
brought to my attention.

II

In connection with an investigation of Icelandic laid and couched embroideries
(mainly altar frontals), I had noticed a few details in two illuminations in an Ice-
landic law manuscript, AM 160 4to, dated to the second half of the 15th century,3
details which, it seemed to me, could hardly date prior to the 16th century. I
mentioned the dating to Stefan Karlsson, manuscript specialist at the Arnamagnz-
an Institute of Iceland, and he informed me that he considered the manuscript one
of a group from northwestern Iceland dating from the middle of the 16th century,
as he had pointed out in an article 1970.4

With this interesting information in mind, I re-examined the two aforemen-
tioned illuminations in AM 160 4to, and suddenly I realized that the St. Olafur
picture in one of them closely resembled the one painted on the altar piece from
Berufjordur church (Figure 3). Comparing the illumination with the painting this
was found to be so, although the illumination, i.e. the rendering of St. Olafur him-
self, disregarding the decorative framework surrounding the figure, proved in fact
to be much more closely related to the woodcut in Breviarium Nidrosiense than to
the painting. There can be no doubt that the manuscript illumination is copied
from the Breviarium or a picture like the one printed there. In other words, a
clear, dated example has been found showing that, at the close of the Middle Ages
in Iceland, a printed illustration served as a model for a manuscript illumination.
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One of the laid and couched embroideries included in my investigation mentioned
above, is an altar frontal from Draflastadir church in Fnjéskadalur in northern
Iceland (National Museum of Iceland, Inv. No. 3924; Figure 4). This frontal has
variously been dated to the 14th—15th centuries,5 as probably 15th century,® or
from about 1390-1403.7 Based on deductions not explained here but most likely
to be published later in a detailed study of the Icelandic laid and couched em-
broideries, I had dated the Draflastadir frontal, together with some other laid and
couched embroideries, to the first half of the 16th century, preferably to the
second quarter.8 Having observed the ties between the pictures of St. Olafur in
AM 160 4to and Breviarium Nidrosiense, I now studied the other illustrations in
the latter, and, incredible though it may seem, I found among them a model,
direct or indirect, for the picture of the Virgin enthroned, central motif of the
Draflastadir frontal (Figures 5 and 6).

At first glance the relation of these two pictures was most noticeable in the
posture of the Child. But after closer observation many more related details be-
came evident: the composition of the picture as a whole, the rendering of the
Virgin, the gestures of her hands, especially her left hand and arm as it protrudes
from under the cape, and the sleeve cuff; also the angel to the left blowing a pipe,
and Mary’s throne, although the latter has become quite distorted on the frontal.
The angel to the right on the frontal seems, at first glance, different from the one
in the woodcut, but when mirrored it shows some relationship, for instance be-
tween the right hand and arm of the angel in the woodcut and the left of the angel
on the frontal.

There seems no doubt that this woodcut in Breviarium Nidrosiense from 1519,
or some other picture derived from it or closely related to it, served as a model
for the central motif on the Draflastadir frontal. The dating of the frontal to the
second quarter of the 16th century may thus be considered correct, and, besides, it
seems evident that as early as towards the end of the Middle Ages a print was
used in Iceland as a model for an embroidery design.?

NOTES

1 A photocopy of Breviarium Nidrosiense was published in Oslo in 1964.—It
is not known how many copies of Breviarium Nidrosiense were printed in 1519.
In 1521 145 copies had not been disposed of, and bishop Ogmundur Pélsson to
Skélholt in southern Iceland is known to have brought 25 copies with him to
Iceland in 1522, cf. Baltzer M. Bgrsum, “Bibliographical Survey,” Appendix to
Breviarium Nidrosiense (Oslo, 1964), p.200. Written sources reveal that the
bishop’s ship reached land in northwestern Iceland after a difficult crossing.—
Breviarium Nidrosiense is supposed to have served as a model for Breviarium
Holense, printed at the bishop’s seat at Hoélar in northern Iceland, at the instiga-
tion of bishop J6n Arason, presumably in 1534 (or 1535-1537), it being the first
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book printed in Iceland, cf. Pall Eggert Olason, Menn og menntir, I (Reykjavik,
1919), pp. 394-405. The last known copy of Breviarium Holense, belonging to
Arni Magniisson, was lost in the great fire in Copenhagen in 1728, cf. ibid., p. 404.

2 Unfortunately, the precise reference to this article is not available at present.
—Magnis Mar Larusson mentions the relationship in “Helgener. Island,” Kultui-
historisk leksikon for nordisk middelalder, VI (Reykjavik, 1965), col. 335.

3-8 Cf. notes in Icelandic text.

9 Two other examples where prints served as models in Icelandic pictorial art
apparently during the first half of the 16th century shall be mentioned here, to-
gether with a third which may date from the second half of the century, even from
about 1600. The first example is an Icelandic carved drinking horn now in Griines
Gewolbe in Dresden, tentatively dated to this period, cf. Ellen Marie Magergy,
“Utskérne drikkehorn fra Island,” By og bygd, XXII (Oslo, 1970), p. 73. In an-
other article by Ellen Marie Magergy, “En komplett treenighet fra Island” [“A
complete Trinity from Iceland”], Den iconographiske post, 6: 2-3: 25-35, 1975,
the author discusses an unusual type of rendering of the Trinity carved on this
horn, which she traces to illustrations in books printed in Paris from about 1500
to 1524, among them Missale Lundense from 1514 (Figure 7). On the drinking
horn is carved, besides, as the author points out on p. 34 in the article, a band
with human figures closely related to four pictures on a page in Breviarium Nidro-
siense.

The second example is a silver chalice from the church at Miklibzr in Blondu-
hli8 in northern Iceland, now in the National Museum of Iceland (Inv. No. 6168
a; Figure 8), which because of its shape has been dated to about 1300, cf. Bjorn
Th. Bjornsson, Islenzkt gullsmidi (Reykjavik, 1954), p. 23, or hardly later than
from the first half of the 14th century, cf. Matthias Pérdarson, “Malmsmidi fyrr
4 timum,” Idnsaga Islands, 11 (Reykjavik, 1943), p. 294. The chalice has a spheri-
cal knot engraved with the symbols of the Evangelists (Figure 9). The symbols so
closely resemble those found in the corners surrounding the above mentioned
French renderings of the Trinity (cf. Figure 7), that there seems to be little doubt
as to from where the engraver obtained his models.

The third example is a laid and couched altar frontal of Icelandic origin, now
in the Rijksmuseum Twenthe, Enschede, Holland. I have previously, in the article
“fslenzkur dyrgripur i hollenzku safni,” Andvari (Reykjavik, 1962), pp. 127-138,
stated (on p. 130) that the frontal could hardly have been worked prior to 1500,
while more recent research, the results of which will be published elsewhere, points
to a dating from the second half of the 16th century or even about 1600. It seems
evident, however, when comparing the symbols of the Evangelists in the corner
triangles of the frontal (Figure 10) with those found in an illustration in the above
mentioned Missale Lundense (Figure 11)—even though the symbols of St. Mark
and St. Luke are mirrored on the frontal—that the symbols in the illustration or
some closely related rendering must have served as a model for those on the
frontal.



